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'Drama, according to the Natyashastra, is an imitation not
only of action, but also of various mental and physical states.
It is a representative of the entire human activity in all its
departments. Aristotle's tragedy is more concerned with
action and the end of life than life's being, whereas the drama

of Natyashastra advocates-faithful representation of the varied
aspects of life including action of sentiments."
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The poet being an imitator, like a painter or any other artist,
must of necessity imitate one of these objects things

0.as they were or 9.are, things as they are said or thought to
be, or

..things as they ought to be."
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'A serious play is indeed the representation of Nature, but it is
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Nature wrought up to an higher pitch."
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'And when the phrase is used with this intention, and in order
to emphasize the spiritual character of the process, another
proposition becomes legitimate also: namely, that art is
'idealization' or imitation of nature."
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'Aristotle, in short, means that poetic imitation is an imitation
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'For the purposes of poetry convincing impossibility is
preferable to unconvincing possibility."
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The poet being an imitator, like a painter or any other artist,
must of necessity imitate one of these objects things

0.as they were or 9.are, things as they are said or thought to
be, or

2..things as they ought to be."
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'Comedy is, as we have said, an imitation of characters of a

lower type, not however in the full sense of the word bad,
ludicrous being merely a sub-division of the ugly
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Tragedy is an imitation of an action that is serious, complete,
and of a certain magnitude; in language embellished with
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each kind of artistic ornament, the several kinds being found
in separate parts of the play: in the form of action, not of
narrative; through pity and fear effecting the proper purgation
of these emotions.'
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